PEOPLE | Drawing with Scissors

n not mach more time than it
takes to point and shoos a camera
or a cell phone, Lauren Muney
stadies a profile and snips a piece
of P[eET [0 Create an 18th-Cen-
tury-style portrait.

In about ewo mimutes, the
g:lf—raugh! silhouette artest prnffcrs a
likeness that often amazes her sitter.
Customers ask her, “How do you cut
and talk atthe same time?™ or “Are
Vo 'ren!|}- cutting t his port rait with-
out drawing it first?” or “Aren’t you
going to take my photo, ereate the
silhowette from the photo, and send it
o me in two weeks?"

Muney, proprictress of Silbou-
ettes By Hand, considers herselfa
demonstrating artisan rather than
a re-enactor, akthoagh for historical
events she stays true to how silhowstte
artists worked in the late 18th and
I%h Centuries—rtraveling, dressing
in pericd attire, and creating her art
the same way. She also travels widely
to share her art at corporate events.

Refore the invention of photogra-
phy, most people—if they could afford
any likeness—mwauld own 3 paper pro
ke, At the time, silbouette artists cut
profiles frechand during Live sittings
using only scissors, They described
their work as “cut with comman scis-
sars without drawing or machine® m
assure custommers that they did not
abraw oun the portrait before cutting i
in pageeT, .'-'il.'.nc:,- u:pl::ined.

Few artists had the dkill to do
Frechand cutting, then or now, she
noted, and the imvention of various
mechanical devices in the carly 1800s
that helped trace and cut silhouvettes
enabled unskilled “artists” vo travel m
Gl portrait arders, For instance, the
Peale family of painters installed face-
tracing machines in their museums in
Philadelphia and Balimore to allow
visitors i take home their likeness.

“Many people don't believe that
an arist can create anything live, on
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Dressed in 18TR=-Contury attire, Lauron Muney cuts a siihouotte for & woman
attonding the annual spring Dover Days Festival, a city-wide celebration of
Delaware's capltal city, foundad in 1633 by Willlam Pann

site,” Muney said, a perception she
strives to alter by demonstrating the
art at living history events and museum
programs around the country,

=1 provide as moch interpretation
as my guests can tolerae,” she said.
Before and during a sitting she briefly
explains that the art form i a precur-
sor o photography and asks her siter
o imagine what it would be like if a
silhouette were the anly portrait he
or she might ever own:

Historical-style signage and
silhoeettes of famous faces such as
Gearge Washington and Thomas
Jefferson arrayed on ber display table
offer visual aids for those waiting o
take their turn in her chair,

“My whole effort about cutting
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silhousttes is 1o hrlp pnnpl;: enjoy
thedr own history and to take home
‘their histarical face’,” she said.
Although she bolds an art degree
and has been cutting silhowetres for
about eight years, Muney feels she's
constantly learning. “It vook a year
before I felr | woakin't compleely
offend samesne, I'm still progress-
ing—1 can see differences froum sil-
howettes [ cut just a few months ago.”
A significant element of her edu-
cation was discovering physiognomy,
the theory that you could identify an
mdrvidual’s character by observing his
or her physical feamares. Greek philios-
opher Ansmele first postulated it, and
Tealian scholar Grambartista della Porta
expanded upon it in the early 1600s.

Directory artisan Laaran Muney
lives im Baltimore, Maryland.

In the late 1700s, Johann Cas-
par Lavater, 3 Swiss thealogian,
poet, and writer, summarized his
observations on silbowettes, por-
tralture, and proportions in his
best-selling book, Ecmays en Physog-
marmy. The book inchuded instruc-
tians for reading a face broken
down into 1S major pars—eyes,
hrows, mouth, and nose.

“I got better ac cutting sil-
houettes after learning abour
physéognomy—the curves, angles,
and length of faces.” Muney said.
“Physsognomy was commanplace
during the period, There were
bookbets you eould carry with you
[ judgr penple on the strest,”

Muney'’s Bvorite subjects are
thawe whi have something urmsual
abouat their features, because the
prnlilﬁ. she cresves will albmost
always book like them—"think Alfred
Hirehoock or Bichard Nixon."”

She consblers a profile a mistake
if she doesn't think it looks enough
like: the siteer, say if the forehead is
1o shaort, *1 will kneww within halfa
secand and I'll stop, crample up the
paper, and start again.”

Her custamers are wsaally
delighted with their finished
partraies.

“Some modern silhoucite
artists wane oo focus on re-enacr-
ment, but my favorite events help
EUEsTS $0c 2 ned part ifi;la:e in live
history,” Muney said. *1 like show-
ing peopbe something that's lost
but fascinating.” «

Ecitor's nobe: Physlognomy, viewed a8
rational sceence in its historical costest,
hish Eeen QiLDrean by mertinie studies.



